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Though the Pre-Raphaelite Brotherhood, as its nsunggests, was a male
fraternity from the outset, women played cruci&smas supporters, inspirers,
models, and, in a few cases, practitioners. Thggr@i group was comprised
of young, male members; inevitably, women werehmirtminds, and their
art and writing was centrally concerned with isspfasmance, love, and sex.
Hence, the importance of women both at the hedinieafnovement and on its
outer edges has never been doubted; nonethelesstedall the efforts of
several generations of scholars, the precise reatun@ roles of these women
have remained shadowy. The exact character of igithaSiddal’'s long
engagement to Dante Gabriel Rossetti remains, iy panjectural. Her
paintings are few, her poetry scattered and undatesh Mary Howitt, bold
and independent, unexpectedly abandoned paintitgnsibly after swinge-
ing criticism from Ruskin, and took up spiritualisnstead. Equally unex-
plained is the enormous attraction of lower-claseen for the Brotherhood.
The blowziness of Fanny Cornforth, the forthrigheoness of Annie Miller,
the rusticity of Emma Hill, and the humble origiofsSiddal must have had
a freshness about them that their middle-classeoomoraries lacked. Two
new books promise to clear the mists that obsdueelives of two more
enigmatic “Pre-Raphaelite” women, Joanna Boyce Jartk Morris. Both
volumes come from the Boydell Press, a publistesriihs done great service
to our knowledge and understanding of Pre-RaplsmliBoydell was res-
ponsible for the superb edition Rossetti’s corresignce together with Roger
Lewis’s edition ofThe House of Lifeand now it has followed with Sue
Bradbury’'sJoanna, George and HengndThe Collected Letters of Jane
Morris.

When Joanna Boyce died in childbirth at the aghidfy, she was hailed
by many friends and critics, including Ruskin arasRetti, as a great painter
cut off in her prime. Alas, we have very little regél to support this claim
because much of her work was destroyed in the Sesammld War. Even less
was known of her growth, education, and developméat husband, Henry
Wells, attempted to write a biographical memoria Wwas overwhelmed by
his own emotional involvement. Their daughter, AlWells, took over the
task until age and death overtook her. To makeyth@aven more difficult, the



