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In 1890 W. Earl Hodgson edited and published amelof poems by Thomas
Gordon Hake called@ihe New Dayin his Preface, Hodgson drew attention to
the friendship between Dr. Hake and Dante GabrmsisBtti during what he
refers to as “the Kelmscott and Bognor periodsRos$setti’s life, “of which
no record has been attempted by his biographemsddbin xxv). Hodgson
went on to say — rightly, as it has turned out at tielmscott Manor, an
Elizabethan house in Oxfordshire for several y@atse joint occupancy of
Rossetti and the author of ‘The Earthly Paradigiél,become historic” (xxv).
Some of Rossetti’s “finest poems” are said to Haeen written at this period,
“in the meadows and by the riverside,” and Kelmsisofairly said to have
provided “the ‘Holmscote’ of Rossetti's beautifulric ‘Down Stream™
(xxvi). Hodgson added that Kelmscott was also “doene of the most
charming sketches in Dr. Hake’s volume entitledAN&ymbols,™ and went
on to quote two quatrains. He also describes Kadthss “the scene of Mr.
Watts’ well-known poem ‘Foreshadowings,’ a uniqoarset with a refrain
which Rossetti was never tired of quoting” (xxvi}vFinally, Hodgson drew
attention to the first three sonnets in the volimaavas introducing as those
which “deal with Kelmscott Manor” (xxviii). In a gdemporaneous article on
Rossetti inThe AthenaeunTheodore Watts-Dunton referred to “the superb
work produced by Rossetti during his long retiretrariKelmscott Manor —
that period never before recorded, which has & Wery moment been
brought into prominence by his friend Dr. Hake'aset-sequence ‘The New
Day,’ just published” (Watts-Dunto@Id Familiar Faces89). He went on to
quote the second sonnet from that sequence — ‘[ipyteays with him who
once so loved us!” — as “testimony” to the happsnes that period for
Rossetti (89).
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