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Ruskin’s Venice: The Stones Revisltgdsarah Quill. Aldershot: Ashgate, 2000.
206 pp. 280 illus. (210 in colour). ISBN 1-841697-4. $34.97.

This addition to the continual flood of books cekting the centennial of John
Ruskin’s death will prove valuable to those wishéngpetic glimpse of the floating
city that absorbed Ruskin’'s attention more than athyer place during his
productive writing career; he paid visits to Venaresix separate occasions. The
great merit of Ruskin’’he Stones of Veniég his many original analyses of the
techniques of construction employed by Venetiardeus and of the uses of
materials and various architectural decorative diishments. The three volumes
published between 1851 and 1853 afforded Ruskinpgortunity, as well, to
guestion the dangers of nineteenth-century metbiqg®servation and restoration.
His own watercolours and the daguerreotypes hehpssed of buildings he
admired, wedded to his elegant text, have beemanortant contribution to our
knowledge of medieval architecture in Venice.

Ninety-four of the buildings listed by Ruskin inshenetian Index are
presented in clear, handsomely composed photogtakés by Sarah Quill. For a
quarter of a century Quill has created an impresaichive of the buildings of
Venice. One of the stated purposes of the boolo igittapose views of the
buildings as they exist today with the drawings enbg Ruskin so that the reader
may appreciate the ravages of time on Venice. Whitetrue that Ruskin rarely
drew the entire facade of a building, preferrinddous on ornamental details he
found interesting, in this volume only two Ruskingressions of complete designs,
the Ducal Palace and the basilica of St. Mark,irrckided. One wishes that the
compilers of this photographic odyssey of Venicd meluded such drawings as
the oblique view of the Palazzo Contarini-Fasar{t &shmolean Museum). For
Ruskin this palazzo was “the most elaborate piede achitecture in
Venice”(Collected Workseds. Cook and Wedderburn, 8: 228). It servednas a
extended opportunity for Ruskin to comment on tiséirtttive nature of Venetian
architecture. Too few of these comparative studiesffered to the reader. Given
the photographic skills of Quill it seems odd tkla¢ would omit any photographs
of the interiors of Venetian buildings, especidilg Doge’s Palace. Ruskin’s vivid
descriptions of interiors are integral parts of toenplete verbal portraits of the
structures that fascinated him.

Quill's book will serve well the contemporary tostrof Venice who wishes to
enjoy the tired but resplendent beauties of Vettioceugh the sensitive and poetic
eye of Ruskin. The descriptions of the historiddings composed by him for his
several books and those in private letters, extthas text to accompany Quill's
colour photographs, draw our attention to the doamentation of these historic
buildings.

The prevailing weakness of the volume, howevethésabsence of Ruskin’s
deeply-felt motivations behind his exploration afiétian architecture. The reader
is denied access to Ruskin’s thoughtful analyseshef history of Venetian



