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Florence Boos has provided a wealth of insight lemalvledge of William
Morris’s literature, socialism, and art over mamays. Her recent study of
Morris’s early writings continues this traditionttvia valuable exploration of
Morris's life and work through research that trabés shifts of style and
literary evolution. Boos uses Morris’s 18%8e Defence of Guenevere as a
watershed text in Morris’s career, and the eighptérs of her work mark that
separation. The first five chapters speak to Mtwrfife, influences, and work
leading up toThe Defence, and the final three chapters closely analyze the
sources, gender depictions, and medievalisim@Defence. There are clear
threads traced by Boos, from the importance afidénte of Morris’s family
and friends on his literature and art, to the aftietn reconcile his art and
politics as a complex ethical question, and higlofrarchitecture — specif-
ically the artistic craftwork of building ornametitan. In this work, Boos also
looks at Morris’s appreciation and study of langegguch as Latin, French,
and OIld Norse, the latter being seen in Morris'seadures and love of
Iceland. All of these threads allow the readerrngage in a more holistic
view of the polymath Morris, makingistory and Poeticsin the Early Writ-
ings of William Morris a thought-provoking, accessible read.

Morris is often seen as a man of contradictiond, Boos engages with
these contradictory tendencies. She does not diginése contradictions as
immaturity, but rather reads them as both a strmoyviction to find an
ethical way of being and a result of his living tafitime.” Morris’s focus on
the medieval highlights the importance of histdoyt more than that it
highlights the importance of writing and engagirithwhe period as though
one was of that period. Early in her work Boos destiates the reflective
nature of Morris, noting that he was aware of tasifpon and privilege. The
ever-present tension of his background and the ofilhis parents who
attempted to guide him towards the church causedi$to be independent
and determined in his studies and career. BuMbisis’s closest friends, like
Edward Burne-Jones (Ned) and Phillip Webb who wetse both the most
supportive and, at times, the most critical of Wik and his artistic and
socio-political goals. It is the sharing of, as Bqauts it, “complementary
intellectual and emotional needs” between Ned arup” (the nickname
given to Morris) that helped shape Morris’s eaifly. IThe “Oxford Brother-
hood,” the group of friends Morris met at Oxfordhieh also included
Charles Faulkner, Richard Watson Dixon, and CorrRelte, formed the
basis of the artistic communal society he espofwgdle rest of his life. Boos



