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Julia Margaret Cameron: Photographs to electrifyuywith delight and
startle the worldby Marta Weiss. London: Victoria and Albert Museum
2016. 188 pp. ISBN 9781910164297. £25.

In Freshwater Virginia Woolf's madcap but always astute andigksatire
of Julia Margaret Cameron and her circle, Cameties to transform Alfred
Tennyson — too busy dandling the young Ellen Temyhis knee — into a
photograph of “Poetry adoring the Muse.” In ordedb so, Cameron needs
a pair of wings. When a trunk full of props (“Towgesheets, pajamas, trous-
ers, dressing gowns, braces”) yields everythingpiihe desired appendage,
Cameron instructs her servant: “What d’you say,\W@here are no wings!
Then kill the turkey!” Quicker than Tennyson carach Terry, Cameron
returns, wings in hand. When the model protestsad so fond of that bird,”
Cameron intones, “The turkey is happy, Ellen. Tir&ay has become part
and parcel of my immortal art.” Woolf was clearbming fun with her great-
aunt’s reputation for imperious behaviour and sslurance, but the play as
a whole implicitly asserts that Cameron was justash an “artist” as the
Poet Laureate or the painter George Frederick \Wiatits an assertion that
informs and is confirmed by Marta Weiss’s superlurnee, Julia Margaret
Cameron: Photographs to electrify you with delighd startle the world.
Originally the catalogue for a winter 2016 exhititiat the Victoria & Albert
Museum, the book stands on its own as a trove afjgs and a substantial
academic storehouse.

Ideally, one should have at least two differentlkiof close encounters
with this book: one, the pleasure of studying Camirphotographs, which
are beautifully reproduced, and the other, to Hefrem Weiss’s scholarship.
This is an eminently resourceful volume: wide-ramggin its discussion of
Cameron, her network of friends and cultural asgesi and Victorian photo-
graphy, but usefully concentrating on the “remat&ablationship between
Cameron and the South Kensington Museum” (now tB&)V Given the
antipathy to women in the arts in that era, it wage exceptional that the
museum’s founding director, Sir Henry Cole (1808;8®t only supported
Cameron’s endeavours and encouraged the purchdss ohages, but in
1868 arranged for the museum to provide the us@@fooms for making
portraits. Weiss, curator of photographs at the X, &as organized the exhi-
bition, the book’s long introductory essay, andplates according to themes
“drawn from one of Cameron’s letters to Cole.” Cemgently, the interplay
between photographer and museum director, artispatron, exhibitor and
administrator is highlighted, and Cameron’s prafasal development as well
as her aesthetic commitments are also highligliteen those familiar with
Cameron’soeuvremight be surprised to learn that the V & A colient



