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In Nature’s Truth, Photography, Painting and Scient&ictorian Britain
art historian Anne Helmreich has tackled an enosrgubject. The project,
which has taken over fifteen years, aims to ansiequestion, “What was
the impact of science upon art making in Britaithie period we have come
to associate with the formation of modernism?” Shggests that “radical
changes in science and its discourses over theeatfithe long nineteenth
century” led to changes in the practice of artsthelocating the history of
British modernist art to “the cultural field of scice.” She explores in partic-
ular the rendering of landscape in relation to tjoas such as whether it was
best apprehended by the eye or the camera, andoelBsin perception were
played by feeling, memory, and imagination. Relassdes of exactly what
was meant by the term “truth to nature” were, shtes, central to debates in
artistic and scientific journals during the ninettecentury.

Helmreich marks the start of her study witk #doption in 1834 by
William Whewell of the term “scientist” for thosew pursued investigations
into the material world. He selected the term agguivalent to that of the
artist who is “a Musician, Painter, or Poet” as sieeentist is “a Mathema-
tician, Physicist, or Naturalist.” It is significathat the Royal Society for
science and the Royal Academy of Arts were bothtkxtin Somerset House
by 1780 and both relocated to Burlington Househmmiddle of the nine-
teenth century. Discourse in both science andsad terms such as “exper-
iment,” “fact,” “observation,” and “truth” and stseed the importance and
potential unreliability of vision. Whewell's termasg coined at a time when
a number of scientific societies were formed int&n, among them the
Geological Society, Astronomical Society, Zoologjfeaciety, and Chemical
Society. Important at this juncture was the esshifient of the British
Assaciation for the Advancement of Science (18&itjned to disseminate
“the results and benefits of the discipline,” a lggreeatly aided by journals
such as th@uarterly Review1809) Blackwood’'sMagazing1817), and the
Athenaeun(1828). T.H. Huxley successfully talked the editof theSatur-
day Review1855) into running a regular column on scienargtwo weeks
and including science books among those reviewebink¢ich cites Bernard
Lightman'’s observation that, by the 1840s and 18%0ere were four times
the number of titles on the sciences published alhyihan at the start of the
century.” The case was similar for the arts with pinoliferation of illustrated
journals and papers. Both reflected the expansidimeomiddle and skilled
working classes so that by 1855 half a dozen wesdlyspapers and cheap



