Flint 92

Critics, Coteries, and Pre-Raphaelite Celebrity by Wendy Graham. New
York: Columbia UP, 2017. xxiii, 327 pp. + 17 colpw30 b/w illus.
ISBN 9780231180207. $59.99.

Wendy Graham'’s purpose@ritics, Coteries, and Pre-Raphaelite Celebrity
is to rehabilitate the Pre-Raphaelite Brotherhaod formative movement of
the avant-garde, refuting the assumption that ttenpmenon of “counter-
culture” as a push-back against artistic institegiand the commaodification
of the art-object only emerged in the twentiethtagn She offers a fasci-
nating account of how the Pre-Raphaelites’ reaatipatance was embraced
by a variety of intersecting communities and “hasegmen” who embraced
alternative lifestyles until the movement becameoiporated into mass
culture, becoming synonymous with “interior desidress reform and taste-
ful knickknacks.” Graham'’s exposé of the Pre-RafiteaBrotherhood as a
segment of the avant-garde allows the reader terees cyclical pattern of
how “avant-gardes burst upon the scene, dispente their posture of
antagonism and get incorporated.” Her insight thtoshifting epochs of the
Pre-Raphaelites’ consciously crafted public-imagésvs us to understand
why the contemporary response to Pre-Raphaelitis aa strongly disen-
gaged from the jarring sensation it stimulatedtsiniception when it distort-
ed the viewer's visual field through a hyper-re#diexecution of minutiae.
As the ultra-sharp focus of Pre-Raphaelite paingradually became
incorporated into the public consciousness, theam®nt also detached itself
from its association with aestheticism as an opjwosil counterforce to
heterosexual mores — thereby obscuring the otivetutionary facet of its
own cultural legacy. According to Graham, every mgerprets a work of art
by its own values, and the scandal and infamwtlaatinduced by the Wilde
trials provoked a conscious rejection of the PrptRalites’ highly publicized
sexual iconoclasm. The PRB’s sexual nonconformeitgassessed@ritics,
Coteries, and Pre-Raphaelite Celebrity, exposing the homosexual subtexts
that pervaded the outwardly fraternal dynamicshef tnovement. Graham
references Eve Sedgwick’s theory of a continuumveen the homosocial
and homoerotic relations of men, which is frequestbressed in their sexual
rivalries over women, as can be observed in ttanguilated relationship
between Rossetti and the Morrises. When appliéthéomutual admiration
society” that grew out of the dynamics of Pre-Raghiba cliquishness and
self-promotion, Sedgwick’s theory suggests thabrsciously homosexual
undercurrent has been deliberately expunged fravRRphaelite history, as
witnessed in the legacy of Simeon Solomon. Initiali the forefront of the
movement, Solomon resided with Rossetti in his @kekalk residence, but
was brutally cut from the fraternity following Hi872 arrest for proposition-



